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TIIL, TJ'l'LE of this book, the most
ri( cut of many on archilcrture by
Ilobin ISoycl, is dcteiving. Hire Boyd
K not dcaliiiK with the patterns and
problems of living in Australia; rather
tin; book is a handsome collection of
photographs of recent re.sidenlial build
ings — hou.sc.s, motels, Halls of
Residence — designed by Boyd, por
trayed against his philosophy of archi
tecture.

That Boyd's philosophy is visually
orientated is evidenced by his chapiei
headings — Surface, Space, Structure,
(ioiiipared . to more contompoiary
irhilo.sophies, his approach could be
desriibed as being limited. Boyd also
includes a chapter called "Spirit," where
he deals with the "vision of the archi
tect." .Such analysis could agaiti be mis
interpreted in an age of computer
analysis, of changing phy.sical require
ments, function, society and economy.
Boyd docs not give evalnaiion in these
terms.

The many houses illustrated show
Robin Boyd as a ereative architect con
cerned with forms aird .spaces witiiin his
strucluie. His own house, built in South
Yana in 1950, is a su.sptnsion-cahle
structiiip iinvcring over walls of glass
and brick. Jhe Gilllsnn House, 1952, is
an essay in lightweight materials involv
ing a .sy.stem of timber braces forming
a lively fenestration pattern. The Kaye
House, 1909, i.s a timber box wJiicli
appears to hovi:r over a brick base with
the help of lai|.;e ti|i\i)ei' struts, in (on-
tra.st to the Jdoyd House, which is
designed in the form of a htilf crescent.
"The qoality of spaces or space con

tained within the building is the art

iqio (JMc ?)
and the heart of architecture," says
Boyd. The book shows that he. explores
spare w'ith tiie use of varying levels,
materials, with transparencies bringitig
outdoors in and vice versa. This is
particularly so iu the Featherston
House, where he einploys a series of
platforms or multiple levels over the
natural earth eontaining living plant
material, Tlie Marks House (1969)
also demonstrates Boyd's control of
space where derks and living areas
project into the landscape. There is
eagerness to .sculpt the "negative," and
this is the architecture.

Boyd shows control over his-
materials, particularly the more tradi- i
tional timber, brick and glass. Timber
is used .sensibly in the form of light
glazing sections between more sturdy
structural supports or used for warmth
of color in ceilings oi" walls. Timber
is used boldly in the form of trusses .
in the Portsea Holiday Flouse, 1968,
and natural trees as column supports
in the,Black Dolphin Motel at Merim-
bula. Stone is used sensitively in the
Baker House, where traditional load-
bearing walls curve to encompass tanks
and stones.

The larger buildings of Boyd seem
less successful."The "cuived roof of .the
John Batman Motor Inn does not unite
w^ell with the rest of the structure; the
Domain Park Apartments and the.
University College, La Trobe Univer
sity, have not the same case or accom-
plLshment as his smaller works.

All the buildings illustrated- give
evidence of Robin Boyd's versatility,
and bis innate design ethic is never
compromised.
The photography and . design of

"Living in Australia" are the work of
Mark Strizic. The overall result is
undeniably attractive, but photographs
of particular buildings are often dilfi-
ciilt to as.soeiate vyith plans or sections.
Also, as Boyd argues- that tlie first
communication to be received by the

'^normal eye and^-'Jiist'abopt ihe.mo^B
',|ighificatit", is the color of-fa building,'
\t is. a pity that some,of these buildings
bould not 1,have ibecn illustrated, in
cqlor. ,i I , ' ■ ■
Perhaps my main argument with

RoLiii Boyd, however, is with ins sug
gestion that "finc-art-arehitecture has
been tos?ed out" and that "archiieciiirc
is out of style with th<^ yoijng architects
and planners.'' It may be true that the
younger architects do not agree with
Boyd's terms of evaluation of architec
ture, biit I feel that tliere is even more
interest in the art of architecture than

Living areas proieci info the lanclsc^ —
n kniitfcx nf AAnrninnfftn hv Rnbin ijOrai.- L


