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Bven if 4t 4s not to be an opera house it will be a mighty convert
hell, It is aleo alveady cn enoymous construction maling a daseling visual
oplash by the harbour of a great city. In short, vhatever olse happens now
the building on Demnelong Foint seems destined to be architecture with a
capdtal A, avchitecture performed on such a scale and with such bravado as
have not been seen before this century in tihds country end are not seon often
in any oentury in any country. Ungquestiomably it is spectacular architecture,
but for $50 million one expects mors. Is it groat architecture?

Just suppose for a moment that it hod not struck sny troubles, Just~
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Suppooe Joern Utzon had been left in contrel, and he and-ebeads: Lw, Darling

Ve NG Grvintm®i sl aliarfl dhtim Aritmmmpme o W mbinies Abgminimints o Sop s
~¥e ave in 197 and the soaffolding is yemoved., low the question agedns dis it
_— 1d teaturo?

That question was important ten years ago when the competition was
sulged. This Revopera Houss, after all, wa alwya first a mousent = that
is, architecturs - and second scmething to do vwith music. I should eay now
that I am en the elde of those who believe that the decision to demote the
sedn hall to the lesser role of comeert-hall wos deplorable no matter what
were the difficulties in the way of the mmlti-purpose hall, Thie was not a
solution to a problem tut an dnncceptable dismissal of a problem. That ds
not o soy that I worship opera as the pinmnacle of art, nor does it deny the
existence of populsr ammesia. In a fow yoars, adsittedly, the memory that it
s over t0 be an opere house will be practically wiped out, it will be accepted
as & concert hall.



Yot the question of its walidity and integrity as architecture, now
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vord opere, is oven mere important, After all the heartaches and headaches

are over, after the enorwous structure is at last scmchow opened, that question -
*is it great architecture?! - will rise to the top again, and will remain
honging over the harbour for o cemtury or two.

Ho one nov underestimates the other problems, The acoustics, the
seatecpocing, the sightelines, the cireulation: all these challenge the people
who are eweating over them. But they are not unsolvable or besic. As e
progmtic Australisn to another, I con assure you now that they will be solved
al) pight, mate; eond the toilets, too, will be more comwodious than in any
other opare house or concert hall in the world, These things will look after
themselves; they always 4o here. ‘'hat we really have to thdnk about now is
the avohitocture. When it 4o dome will this glant construction be a world
laughingestocks the Opern House that never was, the family group of white
clephonts; or will it be, despite the deflation of the interier functiom, a
thing to 1ift the hearts and minds of Sydneysiders and to thrill the eyes of

Protagonists hove frequently spoken of the osteenm in vhich the deaim
is held by the great international figures of architecture. The shining star
architect of the world at the time of the conpetition, Eero Saorinen, wes of
course & key figure in, if not entirely respomsible for, the selection of Utzon's
dosign, and he had boundless faith in it, Other cxchitects of unquestioned
suthority have applauded it. At the hedght of the painful argument over Utzon's
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resignation or diemissal a yeur ago meny of them including Awme Jacobsen of
Denmork ond lLouds Kol and Peul Rudolph of the U.S.A., committed themselves
in urgent statements designod to holp Utsen back to his office. These men
have very @iffurent personal stylos and thecries about avchiteoturs, tut they
shaved & beldef in Utson's brdllionce and copasity., Siegfried Gdedicn, a

senowmed historian of 20th Century architecture, wrote a new chapter to his
momwmental story of the design vevolution, Spage, Time and Avehdtecturs
widch he lavished pemise on Utoon, desoribing him as the leader of bis
generation, mialy oo account of the Opera House design.

Yot 46 would be wrong to suggest or assume that the great authorities
of world srchitecture have boen or sre now upanimous in their entlusiosa for
the desdign. They are yarely unmonimous about anmything, end for from agreement
in s case.

Mmm.mmmmmwmmmﬁm
abomisation happen, are they?' The famous Italian engineer, Pierluigl Nervi,
lover floors of curved, interlaced beoms in Austvelin Scuare) objected strongly
to the lack of a structurel basis to Utaen's suils. The no less eminent Ameriocon
engineer and inventor, Buckminster Fuller, dumned them loss directly with faint
praise. He thought that bhe was glad, on the vhole, that the building had been
built. It will give people simple pleasure,! he said kindly.

Hone of their remarks can be dismissed as the voice of conservatism,
fright ws in 5o sense a square architeot, and both Newvi and Fuller have given
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modern erchitecture invalusble help in its agonising strugsle to free itsel?
from the rectilinear box. They have shown it how o exploit the inhevent
strength of curved forme, as in on egpshell, Detween the three of them these
" mem have built almost every geometrically curved shape imagimable - cylinder,
dome, ophere, spivel - almost everything except a combination of shells or
sadls with ridges up the mlddles All of thelr shapes have had a functiomal
and/or o structural btasis, and in the case of the two engineers at least a
or emotional recsons for the sweoping shapes he likes to bulld, IHe uses them,
advantageous for the job in hand,

It is common knovledge that no cuch considoration moved Utzsom, The
motivation for his oweepdng chapes wos frankly artistic. Structurel
considerations cume & poor second, even if in the end they forced the art to
bend their way - gecmetrically instead of freecly. Fmetiomal omsiderations
hordly entered at any stage.

The essence of the Utson concopt was the separation of the sails or
outer covering from the functicnalescoustic surrounds of the halls., He plammed
thde separation priserily o that the imer euslosures could take any shape
which acoustics dictated without interfering with or affecting the monumental
outer covering., He could have made the outer covering of practieclly any
mterial snd any shope § & luwpy glass box, or series of glass bomes like a
family group of office buildings, or o muber of domes, or vaults. He could
have put the whole thing into an slaborate sort of coffint a flat roof over the
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abendon in the middle of the 1950 decade, an eva of high excitement in the
structurel engineering field.

How glorious it was to live in the second half of the twentieth
century, when sny shape, however strenge or big, could be camstructed by the
bagkeroon boys of engineering! Thenks to the new miracle of shellecomcrete
any vision in on architect's dresm could cous to life!l That is what meny of
the dest people at the time thought., So Utson plamned to build the covering
over hie kalls os concrote shells, He wes too sophisticated to try to cover
the complex of halls and yestourents with amy single package shupe. He
planmed instead a olosely related family of chapes.

Because he knew the building was to be beside a doep harbour and he
had seen piotures in the competition conditions of sadling boats cutting up
erisp white foam on dark water under the bridges, he thought mo doudt of the
shapes of Mllowing sadls. Bocause he bad to contend with the usual buge
loft for soemery hanging over the opera stage, he thought in terms of a main
eadl, high encugh to hide this enbarvassing functional necessity, and of jib
saile, wrapping over the Jower parts of the cuditoria, yeceding from the mein
sail. - Pervhaps because he wus a Danethe sails finished up looking slighlly
reminisoent of Viking helmets.

It is painfully well known now that the backeroom boys could not
construct the shapes that Utson dashed off in his inspived moment. (Part of
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the trouble wus the sharp ridge domn the centre of each shell, Shells abhor
sudden bends. Imagine a hen's egg with Imifoeodge styling, It would cveck
long before it veached the breakfast table). e kmow that the constructional
problen was solved eventually by reshaping the sails with geometrical
diocipline into perts of o sphere, and mking them of vepetitive ribs, not as
shells, In the opinion of some people the stiffer spherical shapes have

" removed the spomtaneity and thus spoiled the effect. Perhops. But in any
case the external appenrence as now built is breathtaling enough « strong,
frosh ond beautiful encugh « to be the pride of any city. This is not
questioned, emcept by a fow archeconservatives, but slkinedecp besuty 4o mot the
issue,

The more purdistent question is vhether it is reasonable and right to
udld such an enormous thing of such little functional consequence. Ve must
ask, vhat is this beautiful thing? If we call it sculpture we should consider
the mmber of Rodins, Calders, Moores ond Michelongelos which Sydney might have
bought with the sume smount of memey. If we coll it architecture we question
the very foundation of the architectural philosophy of the 20th Century. And
this is indeed what Utzon has done.

The intermotional architectural swene ie split at this time into two
factions. There are those who believe that bullding forms should be dletated
by ecomcuics end techmology even to the extent of having computers determine the
basic plon and form. On the other hand there are the artistearchitects, those
who otdll Jike to seo visions and conceive ideas. The Opara House has bDeen one
of the world's most influential btuildings in btringing this debate to a head, for



Pe

it is tdgger and more conspicucusly Artearchitecture than any other building

of ite period. )
Wl & hdabint ont fov anchidedng,
zum)ummmu,kumuumwa

the hedght of an eve of great shapes vhon Eorc Sasyinen, the decisive member

of the judging pomel, was at the of his career and just starting work

oo the greatest shape of his 1ife, the TWA terminal twilding at Kemmedy Adrport
in New York. leo gave that building wings, symbolic of flight, and it became
Jmown as the Glent Bird, Searinen working under pressure, managed to form
or less flashefrosen. The Opeve House was less fortunate. In eleven long
years since the competitiong, shile the sodls lauboured to completion, the
fermentation of world architecture threw up & now mood and attitude. Saarinen
dled, tut in his last works he demonstrated such a strong retuwrn to a ratiomal
functionnl-structural discipline as to suggest that he had renounced the Gdant
Bird snd had got the great shapes out of his system. Today numbers of architects
alroad and at home respond again to the old trulsm that a building's design
should grov from the inside out, end they are seriously disturbed by the acsthetic
challenge to the intelleot set up by the spectacle of the Opera House. The
shoer irrelevance of the beautiful sails in relation to the interior functions
and even to the atmosphere of an opera house or a concert hall is, to say the
Loost, dloormaing,

his reastion to the saile this way: *I want my emotions to be crented in en
opera house by the power of music « not by the aprchitect's mood. I do not want
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to be bdowled over before I have even handed in my coat at the cloakroom.!

Yot at the back of the mind of practically every architect who has
eriticised the Opera House hovers a qualifying thought. This is the umquestioned
brilliance and integrity as a designer of Joera Utzon.,  Even if the whole idea

TPy Al 1946
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was always the knowledge that Utzom\would be dble to meke the separation as
painless as posesible. His own sure hand would direct the interior into artistic
cohesion with the sails., With the infinite care which marks all his work he
would shape each detail so that the interior as a whole, even if not a close
matural relative of the exterior, would meke a compatible marriage with it.

Then together they could have produced architecture,

Utzon has an slmost wncenny semse of what looks 'right' - right, that
is, to a sophisticated citizen of the 20th Century. Some avchitects, more
techmical or intellestual in their approach to design then he, have 0 such
visual sense, They kmow if scmething works, but they really do not know if it
i1l look right to others wntil it is finished and others tell them,

It takes many kinds of good architects to make a good eity, and the
good architect which Mr, Davis Hughes picked to follow Joern Utzomn was 80
different from Utzon that he might almost have belonged to a different professiomn.
Peter Hall is an architect of a new generation which experiemced in its youth
the Expressionist excitement of Eero Saarinen's era of shapes and lived beyond
to return to first principles. Poter Hall is a Ratiomalist architect like
those who plomeered the Punctionalist movement near the beginning of this century.
Fron the moment of taldng over he made it knows that he had no pretensions to '
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bedng amother genius, He Idkes to see veasons for every offect arehitesture
doplays. This is not to suggest that appesrences mean mothing to him. He
ws in faot dleappointed to discover so fow spaticl effests to thrill hin when
he firet investigated the interdor plans which he took over frem Utzon.

It is perhape not genernlly recognised that the firet major decisiom
to be made sinoe Utoon left, the dismissal of operc and ballet from the main
all, had great architecturel significonce cn top of the yap it gave to the
porforming arts. It took the wind out of the Utwmon salls by removing their ome
sadl, that glant climestic loop of comorete that was to house or hide the
soenery 1oft above the stage of the main euditorinm « lNow that it s cnly a
congert hall there is no longes ony need for flying scenery, thus no need for
ummuanuu{mum

Poter Hall clearly does not picture himeelf os & now Lroom, He
aduives end respects Utzen., He hos promised not to chonge onything that Utzom
has already tuilt, end has mo wish to destroy arbitrarily anything Utzon has
alveady plamned, Yet by mature and truining and every circumstance he will
inevitebly solve every problem that hos arisen since he took over, and every one
that arises from now on, differently from the way Uizon would bhave solved them.
Bis solutions will certainly be more rational, more predictable, and probebly
much more in line with the consensus in world avchitecture at this time. The
interiors he creates moy even be to mny visitors more ativective than those
Mmmmm Yot they may be as rescte from the glant white
MMM&&WWWMW
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The mere Peter Hall works on shaping the intestines the more ho is
1ikely to diverce them emotiomally and visually from thoce huge loope of cuter
gkin that are witing to receive them, The decision on the concert hall
indleates that My, Duvis Hughes also has sot his foet on a path that, despite
enything he intands,'dll further aliennte architecturally the part already
bullt frem the parts yet to be built,

Thus the fate of the building m Bennolong Podnt beging to Lecome
clesr. It will evantually be a splendid modern consert hall, just as the
Government of New South Vales has promised. Peter Hall can be trusted to
design tint and Davis Hughos can be expectod not to stint the money for it now.
It will be a hendsome intoricy. ldkewise the Utzen shells, completed, gleamming
they ave nows o besutiful exterier. m[:maﬁmmmuw
and can mever male svchitecture. The halls vhere %he will hear the msic will
always be baunted, overshadowed, by this thing of gigamtic irrelevance: this
serdies of figwratively ond almost literally empty shells,

(End)





