Sven 42 1% 48 not to be an opere house it will be a mighty condert
hall, It 4s aleo already sn enoruoous constructicn oaldng o dessling vicual
splash ly the harbour of a great city. In short, whatever olse happens now
the building on Denpelong Fodat seoms destined to be architocture with a
ospital A, avehitecture perfurmed wn such a ecale and with such bravado as
have not been ssen before this century in this country cnd are not seen often
in any oentury in any oontry. Ungostiomably it is spectacular arehiteoture,
Bt for §50 sdilion cne expocts more. Is it great arcldieoture?

Just suppose for a moment that it had mot otruck any troublee, Just
suppose Joern Utzan had been left in control, and he ond o bemign D, Darling
and a deneficent I, Bughes had come to agrecmemt on the interdor plomniag,
Ve axre in 1970 and the scaffolding is removed. low the question agodnmt is it
grout architecture?

Sudged. This Nowopera House, after all, wms always first a momument - that
is, arehitecture - and seoond scoothing to do with musiec., I should say now
that I am on tho elde of those who beliove that the deciaion to demoto the
mdn hall to the lesser role of consert=hall was deplorable mo matter what
wore the difficultics in the wuy of the multiepurpose hall, This was not a
solution to a problen tut an Unncceptable diemdssal of a problem. That ds
pot to sy that I worehip opern as the pdnmacle of art, nor doos it deny the
existence of populsr ammesia, In a fow yoars, aduiitedly, the memory that it
ws ever t0 beo an opeve house will be precticnlly wiped ocut, it will bo accepted
s a comoert hall,
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that it ig only & concert hall lsclkdng all the cuspect enchantment of the
word opere, is even more isportant., After all the hesrtaches and headachen
are over, after the enormous strusture is at last somchow opened, that quostion -
*is it groat architecture?® - will rise to the top again, and will remain
lenging over the harbour for a century or two,

Ho ene now underestimatos the other peoblems. The acoustics, the
who are swating over them, But they are not unsolwvoble or banie, As one
egatic Awstrulion to amother, I con aseure you now that they will bo solved
a1l right, mates ummm.mummmum»
other oporn house or conecert ball in the world. These things will look after
themselves; thoy always do bere, Uhat wo really have to think about now is
the architecture, Uhen it is done will thie glont comstruction be a wordd
laughingeotocks the Opere Flouse that never was, the family group of white
clophants; or will it be, despite the deflation of the interior functdon, o
thing to 1ift the hearts and minds of Sydnoyedders and to theill the eyes of
cpenemouthed visdtors? |

Protagonists hove frequently spolest of the esteem in which the dosien
is held by the great intormatiomal flgures of arehitecture, The shining stor
orchitect of the wurld at the time of the competition, Serc Ssarinen, wis of
course a key figure in, if not eatirely respmeible for, the selecticn of Utson'o
dosign, and ho hod boundless fadth in it, Othor sachitects of unquestiomed
suthority have appleuded it, At the height of the peinful argusent over Utaon's
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resignation or diomiseal a year ago mny of them,including Asne Jaoobsen of
Denmerdc and Louds Kaln sod Peul Fudolph of the U.S.A., comitted themselves
in urgent otatessnts designod to help Utsen beck to his office. Theso men
have very different peroonal styles and theorics cbout architosture, but thoy
shared a belief in Utscn's brilliange end capacity. Sdegfried Gledlen, 2
renomed historian of 20th Century arehltecturs, wrote a now chapter to hie
sonusental story of the design revelution, Spase, I

whioh be Javished reuiss on Utacn, descrdbng Ma a0 the Leader of bis
generetion, muinly cn sccount of the Upere Nouse desipme

Yot id would be wreug %o suggest or assume that the great authorities
of world architecture have been or sre now wnanimous in thedy entluclasa for
in this cuse. '

Frenk Lloyd Wright, two yonrs bofore hic death whem the ccmpetition
result wes sonounced, suappedi ‘“Australians are not godng to lot this
abomination happem, sro they?! mmxmm.mmm.
probably the greatost liviag exponent of conorete dosign (he chaped thooe fine
Jower floors of curved, interlaced beoms in Australis Square) objected strongly
to the lack of & struoturel basls to Utsen’c enls, The no loss eminent Asoricen
sngincer and inventor, Buclexdnster Fuller, damned them loss directly with foint
praiss. Ho thought that he wea gind, on the whole, that the building !l been
bailt. "It will give people slsple pleasure,® ho said kindly.

Nene of their remarke con be dismissed as the vodce of conservatiom,
Tright wms in no smse o sguare architect, and both Nervi and Fuller have given
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modern avchdtecture invaluable help in its agomising struggle to fyee iteelf
from the yeotilinear box. Thoy have shown it how to exploit the inhovent
strength of ourved forms, as in an oggshell, ISetwoen the thwoe of them those
men have budlt almoot overy gecmetrically curved shape imagimnble - cylinder,
domo, ophere, spiral - almoct overything emcept o ccmbination of ehells o
sedls with ridges up the middle, ALl of thelr shapeo have had & fimctiomal
and/er a structural basis, and in the case of the two onglnoers at loast a
or emotiemal ressons for the ewoepdns shapes he likeo to Wuild.  Ue uces theam,
adventageous for the job in hand,

It is comnon Imouledge that no such conslderation moved Utzon, The
wotivation for his sweeping shapes was fronkly artistic, Structural
consdderations cane & poor second, oven if in the end thoy forved the art o
bend their wy - geomotrically instead of freely. Fmetiomal considerations
lordly entered at any stago.

The eesance of the Utzon concopt wna the separaticn of the sedls or
outer covering fyom the functiomalescoustic surrounds of the Balls, He plamned
this seperatien primerily so that the inner enclosures could tale any shape
shich acoustics dictated without interfering with or affecting the momumental
ettor covering, Ho oould have made the cuter covering of prustionlly wny
saterial snd any shape ¢ & lumpy glass box, or series of glass bomes like a
family group of office Wuildings, or & mmber of dowes, or vaults., He could
bave put the whole thing into on elaborate sort of coffint a Llat roof over the
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top and & rov of colums or arches around the pordmeter. This wus the fate
mmuaummumm«mmm But Utson,
lot us romembar, was designing his competition entry in a mood of imaginative
ohendon in the middle of the 1950 decade, an ozw of high emcitoment in the

How glorious it was o live in the seoomd Malf of the twentioth
omtury, vhen eny shape, however strengs ¢ big, oould bo comstructed by the
beskercom boys of englncering] Thanks te the now uizecle of shellecomcrete
ony vision is en architect's dresa could ¢come to 1dfal Thot 4 what mony of
the best people at the tiae thought, So Uteon planned to build the covering
over bis halls as concrete ahells, e wos too soplisticated to try to cover
the complex of halls and vesteurvnts with eny single paskage shape., Ie
planned instead a closely rolated family of shapes,

Begause ho know the Wdlding was to be bealds a deop harbour and he
bad coen plotures in the competition comditiens of sailing beats cutting up
erisp whdte foon on dark water under the bridges, he thought no doubt of the
shapes of billowing sedls, Docouso he dad to contend with the usual huge
loft for commery hanging over the opern stage, he thought in terme of a mdn
adl, dgh enough to hide this caburressing functiooal neceseity, and of b
saile, weappdag over the lower perts of the auditoria, veceding from the medn
sedl, Pevhope Docouse he wns & Donofe sedls findshed up looking slightly
reminisoont of Viking helmets,

It is podnfully well Jmows now that the backevoom boys could not
omatruot the shapes that Utson dushed off in his ingpived moment. (Purt of
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the trouble was the sharp ridge down the centre of cuch chell, Shells abbor
sudden bonds, Imagine o hen's egg with Imifeeodge styling, It would eveck
long before it reached the tweakfost table)e Ue lmow that the constructional
prodblem was solved eventually by rechoping the sails with geometrical
discipiine into parts of o ophere, and maldng them of repotitive ridbe, not ao
shells. In the opinion of seme people the stiffer sphierical shapes have
removed the spumtoncity and thus spodled the effect, Forhapss Iut in any
cunse the external appearenice as nov tuilt is breathtaldng oncugh « atrong,
fresh ond Seautiful encugh = to bo the pride of any city, This is not
quostioned, emscept by a fow archecomservatives, but cldnedecp beauty is ot the
docus.

The more porddstent question is vhethor it is roascmable and right to
uild such on emormous thing of such little fumctional comsequemce. o mist
osk, Wat is this becutiful thing? If we call it sculptwre we should consider
the mumber of Roding, Calders, Hoores cnd Michelangelos which Sydney smight have
bought with the some smount of momey, If wo coll it architecture we questicn
the very foundation of the architecturnl philosophy of the 20th Century. And
tids is indeed what Utmon has dome,

The internationnl avchitectural soene ds oplit at this time into two
fuctions, There are those who belisve that bullding forms should be dletated
by coomomics end technology even to the extent of having computers dotermime the
basdc plen ond fosm, On the other haud thore are the artist-architocts, those
who stdll 1ike to soe visione und concelve idems, The Opera House has boen one
of the world's most influential buildings in bringing this debate to a head, for
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4% 45 Mager ond move onspioucusly Artearohitecture then any other bullding
of ite periocd, | A
£ rnt bt ot v anchidecton .
Its pordod wee tho minotoen fifties,) The cospetition was held at

the hedght of an ore of great shapes vhem Deve Saarinen, the decisive member
dmmmmummammmmmm

on the greatest shape of his 1ife, the TWA terminel bullding at Kemmedy Adrport
in Now York, He gove that Wudlding wings, symbolic of flight, and it become
Jmosn as the Ciant Bird, W,MWM.MMM

s visions into comploted buildings renswmably quickly. [Ha ideas wore mwe
or loss flashefrosen. The Opere Douse wos less fortunote. In eloven lomg
fermentation of woric architecture threw up a now mood und attitude. Saayinem
&led, tut in his loot works he demonstrated such a strong return to o retional
functionalestruotural discipline as to sugpest that he hud remcunced the (ant
Bird and had got the great shopes ocut of his aystem., Today mumbers of architects
aleead and at home respond agein to the old trulsa that a tuilding's deaign
should grow from the inside cut, ond thoy are seriocusly disturbed Ly tho acsthetic
challenge to the intellect set up by the spectacie of the Opera House, The
choer irrelevence of the beoutiful sodls in velation to tho interdor funciicns
md oven to the atocephere of ap opera house or o convert hall is, to suy the
e rescticn to the sails this waysr I want my emotions to be crented in am
opers house by the power of muslc « not by the architect's moed. I do mot wont
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to be bowled over before I have even handed in my coat at the cloakroom,'

Yot at the back of the mind of practically every architect who has
eriticised the Opera House hovers a qualifying thought. This is the unquestioned.
- :

dwt2itemce ond integrity s o dosiger of Joewn Uteen, Bven Af the whole ddes
of separating the functional intestinos frcm the outer aidn/ds untenable, |there
uwmmmwmlwm?mmmumu
peinless as possible., IHis omn suve hond would divect the interior into artistic
cohosion with the sails. With the infinite cave widch sarks all his work he
would shape each detail 20 that the interior as a whole, even if not a close
maturel relative of the extericr, would make a compatible marpriage with it.

Then together they could have yroduced architecture.

Utzon has an 2lmost wunconny semse of what looks 'right? « right, that
is, to a sophisticated citizen of the 20th Cemtury. Some architects, mure
tecimical or intellectual in thelr approcch to design thon he, have 8o such
visual sense. They lmow if something works, but they weally do mot lmow if it
will look right to others until it is finisboed and others tell them,

It takes mony kinds of good architects to make o good eity, and the
good aychitect shich My, Dovis Hughes picked to follow Joorn Utzem wes 0
deferent from Utzon that he might almost have belonged to a different profession.
Poter Hall is an architect of a new generation widch expsrienced in its youth
the Bxgressionist excitement of Eero Saarinen's era of shapes end lived bayond
to return to first principles, Poter Hall is a Rationalist ssehitect like
those who plomeered the Mmotiomalist movement near the boginming of this century.
From the moment of taldng over he made it imown that he had no pretensions to
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being amother genius, He likes to see reasons for every effect arehitecture
doplays. s is 2ot to ouggest that appecrences mosn nothing to bim, le
was in ot deappointed to docover oo fow sputial effects to theill him vhen
ho fizet izvestigated the interior plana which ho took over from Utzon,

It ia perhope not generelly recogiised thut tho fivst mjer decislon
to bo made since Utacn left, the dlsmisesl of operu mud bullet from the smin
ball, had great arohitecturel significence on top of the rap it gove to the
parforming arts. It tock the wind cut of the Utwon sails by wemoving thedr ome
tenuous fmetiemal justification, It climizated the reason for the kigh sain
sedl, that glant climetde loop of concrete hat was to house or hido the
soenery loft sbove the stage of the sain suditeriun ¢ lNow that 4t is anly a
conoert kall thare {3 no longer ony nesd forr flying soenery, thus no meed for
umuxﬂnum(m'-m

Poter Hall clearly does mot ploture hmself as a new twoom. He
adsires and yespects Utson, JNe hue promised not to chonge cnything that Utam
has already built, and has so wish to destroy arbitrarily anything Utson hao
already plammed, Yot by matwre and treining and every circusstance he will
inevitadily solve overy problem that has avisen aince be took over, and every ome
that arises from now on, differently from the way Utson would bave solved them,
Bis solutions will gertainly bLe more rationsl, more predictoble, and probobly
much more in line with the consonsus in world avchitecture at this time. The
interiors he eveates moy even be to mny visitors move attrastive than those
mmmmm Yot they uay be as remote from the glant white
-shodie shove them as a Viking helset from khaki overalls,
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The more Poter Il works on shoping the intestines the more he is
' Jdkely to divores then emotlomally cad visually fram those huge loops of outer
sin that are weiting to veceive thes, The decision en the otnoert hall
indicatos that Mr. Dovis Mughos aleo hue sot his feot on @ path that, desplte
angytding be intends,wll further alienate architesturaily the pavt already
bullt fron the parts yet to be built,

Thus the fate of the building cn Benmelong Point bogins bo beotws
clear. It i) eventunlly de a splendid modern ommeert hall, just as the
Goveramsct of low South tales bos prowdosd,  Peter Hall oon be trusted to
dosign that ond Duvis Hughes oan be expected not to stint the money for it now.
2t will be & dendsome interice, Idkowice the Uteen shells, comploted, sleeming
widte, thelr open ends filled in somehow, Will resmin no less Lresthtaldng than
thoy ave now: & besutiful exterior, !nmmzm:mm divorced
snd can never make srebiteoture, Tho halls shere S5 will hear the misic will
alwys be humted, overchadowed, by this thing of gigmtlc irrelevances this

Wmammmummm.

(End)





