
managing to be ^

\  art Vhile sei'ving science, they have suggested a bridge between

the two. Notwithstanding these successes, the thought of

arcl^itecture in everday non-laboratory use constituting a third
•

culture seems to me noble wishful thinking; and however much

architecture needs nobility at this time it needs realism even more.

A consciously Third-Culture architecture, instead of bridging
■^wv| cr^ S "«rv\

between the two, often falls, like a land-locked between

two stools. "4"^ ^*0^

*)• ' J.I  The science, or technology, of building.is inevitably dedicated to
fro ^

universal problems. ^'New structures, new processes, new surfacing
A Hi 'ki.u. r

materials are never satisfied with specific solutions. Prefabrication
^  ( c "ki-ly-tixji hJL kt. —

may be old hat as an idea^but it still promises to hejihe largest
^  part of ultimate building technology, and of course it relies on

i  the utmost universality of application/even when it allows a touch
^  Ik

of humanistic individuality in assembly^ Scientific planning and
shaping is newer hat and^is even more devoted to universal values,
to the kind of information that one could with a straight face feed

into a computgr programme. Tomorrow's architecture will be

ruled by thes^values^assuming the best: that the human race
is lucky enough to escape semi-annihilation by a more physical

domination by scienc^» And if a sensitive aesthete is allowed into
the back room at the right time to feed the Me*rib«Meeele-«ei**iiF

into the computer, then the result might not be too distressing. Ttc
/vr»vvi «. ixifl vv AltPV^ —

could even be in its own square fymm the most^beautiful world of

building since they finished the Acropolis, kv



■  / The art of architecture, on the other hand^is nothing if not
Vwvv^^.-j i

concerned with^roblemsy^specific to the people being sheltered,
to the^unction, to the|environment^sHBd«»«i"««r' And it is nothing

if in its solution it does not exploit the medium of space in a way

that is appropriate to the ̂occasion but would be quite ridiculous in

a universal solution. Any such 'art building' no doubt will gratefully

use various products and processes of science along the way, but

these^donH make a bridge strong enough to support a third culture.

The proportion of universal or 'science buildings' to once-only

'art buildings' is growing fast in this country as in most others and

will continue to grow, «wrthere's nothing,intimidating in this thought.
f\

The science will never swamp the art entirely because there will

always be someone who wants a specific, appropriate statement for

some private, or extremely public» reason/ A satisfactory balance

may be fovind when no buildings are made by the one -off^echnique

except those which have an artistic reason to

None of this means that architecture is or must be split asunder by

the two different approaches. A rational theory of the aim of design

can include botl^The key bomg appropriatness. Some problems call

for a universi3^|soiution by reason of a general function and a mass-

human context. Others serve functions so narrow and personal that

anything other than a one-off'structure and individual form would be
A

out of place. One architect in one working day may receive a

commission of each kind and may produce eventually a building of

each kind - one a 'science building', one a\'art building' - with the
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is usually limited to an enomous and justifiable faith in

themselves. In the creation of any sizable product requiring a

moderate amount of co-operation, the attitude of these active,"^^it»p>
men is inclined to dominate. Thus the requirements of

originality and polish essential to a professional result are

seldom achieved, and most of the cultural interest in modern

Australia is at no higher level than first-class amateur. The

visitor from overseas who is an amateur artist, architect,

scientist, actor, musician, decorator, or creator in any field is

likely to find much to admire in competently executed reproductions

of ideas which originated elsewhere. But the professional visitor

in any field is not lilkely to feel the need to stay and study.

For example^ in the field of architecture^- the visual background
of life, the artistic aim of nearly all commercial Australisui

design - excepting the unleemd artliUwer*—* the sincere individual's

creative works - is to simulate Statler-Hilton culture. This

statement may seem exaggerated, and indeed there are exception^

but for nn lirHrfiil iif Uiv

grnnral i nnti nn must npd w ^^The Statler-Hilton vision is
the one etched in the aretinas of Australia's hoxae-coming men of

A

action. This is what they attempt to re-create in all the

patterned products they make. They have been trying for years and

years to reproduce the look. Baey have been carrying home the

brochure# to show their designers, keeping up with the latest

magazines, packing their stylists off at intervals for refresher

courses. But for years and years the best they oould do was a

fairly pathetic parody. But quite recently something happened.

The fact is they can sometimes succeed nowadays in making an almost

-  ,perfect reproduction ofA^lti^.«aM newest hotels.
This ̂ ves rise to the thought that this period of abject emulation
«.wd imitation may at last be nearing an end. Having reached the

Stage of almost eomplete understanding of the particular^interK^'ntn>^
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