Utopians versus’
the squares
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ates t:dn & two
separa a ga
de%per. old’;r nng
unbridgeable
generation gap.

The oldest “establish-
ment” architects, chumlng
ou?. thelr square boxy bull

and the youngeat
n h creuung angular ex-
loslons of concrete are still
fn one camp, despite their
squabbling. ey are on the
side of practical bullding.

Across the gap, looking
the othe\' way, are the
dreamers, experimenters,
poet.s idealists, ns
ground" 1! you like
—_ which architecture
simultaneously attracts and
repels in a way which is
gtlctlcauy unique among
uman activities.

Bince the aim of the
underground group is to
discover perfect architecture
which is impossible, their
closest couslns in the out-
side world are the inventors
of perpetual motion. If that
suggests that they have a
o‘{ lr{r‘mdness, it _lls an

oper-
planes,
much
more
than the
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The book is also uncha-
racteristically well o -

ised. The development of
experimental hi

now,
Expos. It covers the stirring
architectural drama associ-
ated with spnce flight (here
we get “technolo

spin-off”), and the plastic
balloon buildin, s thnt are
now almost old — there
were two at thla year's
Moomba!

Gradually Cook ed into
his thesis. He talks, Inevita-
bly, of Woodstock — its “in-
tensity of environment” —
and muses about a dimly
understood future for the
1nian'. sclence otb hologra-

1
Experimental dreamers of
the past contributed many
of the Ideas which dis-
tinguish modern buildings
from all bulldings of the
past.

Among the commonplace
realities of today which
began as their dreams are
skyscrapers, glass walls and
central air-

lasers,
v.hlch wlu perhaps slmullu
interlors to your taste at
the turn of a dial. What
Cook is in fact seeking to
do, as he warns or promises
in his introduction, is to
experiment out of architec-
vure. (Hig emphasis.)
That alm may be com»"
mendable Many will a%eet
archif

ional

Having dreamt, some of the
experimenters go out to
bulld, thereby jumping the
gap and leaving behind the
company of the ideas-
underground, never really to
bedaccepud back into the

Unfortunately, non-
architects seldom hear of
the schemes currently being
hatched by the experi-
menters — some of which
may shape our life tomor-
row. One reason s that
when the experimenters
write about their ideas they
tend to adopt a sort of
Americanised computer jar-
gon in blank verse.

Happily, 2 book has ap-
ared at last which Mll
elp anyone to catch up.
Experimental -~ Architecture
is ubllshed by Studio Vista
($7.50) and written by Peter
Cook. He is mnot Dudley
Moore’s partner. This Peter
Cook is a member of Archi-
gram, the foremost experi-
mental architectural group
in England, or_anywhere for
that matttr. He is highly
qualiffed to write on the
subject because Archigram's
wild drawings: have In-
fluenced architectural
thinking everywhere, and
because he is still safely on
the dreamers’ side, having
bullt practically nothing.

Fortunately he also is a
scholar, knowing the history
of conventional modern as
well as he does the history
of dream modern — back-
wards in each case.

Also he can write, and is
content to use unexperimen-
tal English. Not that he es-
chews eglecticism in lan-
guage to the extent that he
does in building. You will
find here a fair sprinkling
of datable jargon:

tank, syndrome, spin-off,
!eed-back1 hang-up . .. He
even has a few ! ints in
time”, and some “dlalogues”

between-abstract qualities.

at

mre is sa bankrupt of ideas,
of any real meaning to the
people which it shelters and
cnvelops, that drastic revo-

lutionary re-evaluation is
needed.” The search leads
some familiar

Cook g})

alleys. He tells of throw-
away bulldings, with
archltecturc as an “optional
extra.” He writes of his own
group's preoccupation with
movable buildings and envi-
ronments simulated by
lights and movies, not,_rely-
ing on “the complex hard-
ware of the built form.”

All this can be valuable,
and it can easily overstep
into farce. An Englishman
named David Greene has
designed a Log-Plug. This is
an object packed with ap-
pliances but which, instead
of being “styled as a mach-
ine,” is made to look llke an
old fallen log. Cook com-
ments: “At once a send- up
and a serious statement .

Cook’s own well-p\.bllclsed
Instant City, which is a
caravan full of movie pro-
Jjectors and balloon-sup-
ported screens, intended to
transform Huddersfield in-
stantaneously into Las
Vegas, may also be explain-
ed as partly a send-up. It's
a good idea to leave a back-
door unlocked.

No one could accuse Cook
of having a closed mind.
sees an ultimate posslblmy
of goodness in nrchltecturnl
features, even in “the ex-
cesses of a ‘Playboy’ apart-
ment.” He thinks the prin-
ciple, that in architecture
wood should look like wood,
is only an “assumed truth.”
He's right, you know — the
world may be flat, too ...

Nonetheless this 1s a
serious book, ouite the best
yet on its esoteric subject;
inspiring to architectutal
students, properly irritating
to established architects
and more than merely read-
able to laymen.




