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BEHIND the latest de-
flating statistics and the
economists’ predictions that
the housing boom is de-
clining stands the image of
a rather complicated box
of bricks and windows,
capped by a fractured pyra-
mid of roofing tiles, stand-
ing in a little allotment of
lumpy clay and rank tufts
of grass: a new house.

o the economists it is one
formless unit in about a hun-
dred-thausand which Australia
demands and somehow still
mannge; to provide each year.

ost Australians it repre-
ien!s the ineﬂlable shape of
ome. To aht 200,000 people
annually, mam of  them
mlgranu, it is a symbol of hnpc
and a happy marriage and a
family and_their [ulure in the
Australian Way of Life.
And their are other views of
it. To town - planners, the
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MICHAEL PLANT is a
tanned, well-dressed and
urbane young man who
spends most of his life in
the manufacture of perhaps
the most elusive of all com-
modities — laughter.

He is one of the producers of

television's The Mavis Brams
"Show, which goes Into its
Second run this month.

Many criticisms have been
levelled at the programme., It
has been charged with copying
tiie style of intimate review too
closely, with being too obvious

the’ choice of its subjects
for—satire,wi

sut the mere fact that these
criticisms exist_seems to indi-
cate that Mavis Bramsion is
worth talking about and what's
more, worth looking at.

And the possibility that it is
out to supply answers to its
Crlics seems. assured, because
cast and production staff care—
enough to put into the show
¢ seven days a week of solid
ork it demands at present.
is last is the impression
garnered from an hour’s con-
versation with Michael

Plim
His philosophy as a produc

is the antithesis of the let's.
make-the-audience-relax  school

hange

in

A two-part report on the "Australian

house by the architect,

sprawl of these boxes, multiply-
ing like old-time rabbits in the
paddocks around all our cities,

a major headache. Some
sociologists see the box as a
sort chal five-roomed
millstone l.hll weighs down the
spirit of young Australia.

Many architects _and _artists
and people who like to pride
themselves on their visual tastes
deplore the gaudiness of the box
itself and the ugliness of it when
it gathers in groups around the
telephone and _electric poles,
having first rid the neighbor-
hood of all native growth. To
many builders it is uninspiring
bread and butter business.
Loved or deplored, the Aus-
tralian house, or home, rides
the waves of the statistics im-

perturbably. It has hardly
changed"since the early “ffties
major_political
"ith” stolld " fortfude it
has red and overcome
practically all attempts to make
it , more convenient,
more presentable, more Colonial
or more American or more
modern,

That is the fault of the Aus-
tralian _house (although It is
clear that some people ‘don't

consider it a fault): an awe-
some stodginess.
such gcnera)(saunns

must_ exclude the houses that
are carefully and individually
designed and built for speclﬁc
owners. ese represent

less than one per cent of the
total. The ordinary product of
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By SANDRA DAWSON

our own amusement. These are
the ones we like, but they" Te
a little t0o outspoken to show."
Television has not been the
only medium for Plant's com.
medy-of-manners style of ap-

proach. At Christmas he and
Cedric Flower, the artist, col-
laborated to produce the In and
Out Book, a self-mocking, local

U,
wag to ﬂtbunk—wuhwt diseri-
minat
Despl(e this and despite the
difficulties encountered by any-

favor of making the audience
work for every laugh it gets.
“IUs vital to do this," he said.
“Otherwise, everyone sits down
and goes into a coma—and I'm
convinced no audience wants to
s helped ct

would never like it

Not only did Plant doubt the
public’s reactioh to Mavis, but
at one stage, he cven doubted
that the channel would allow
Mavis to be born. For
script looked so bad on pape:
that the management was not
told what the pilot film con
tained, until it was completed

Ve were terrified to let any-

The whole gim-
mick, even the name, seemed
so chancy. Yet, with the pro-
duction it acquired polish,

“The name itself is an old
theatrical  catchphrase
used in answer to some ques-
tion you know nothing about

Someone might ask you who's
ot a certain part and If yo
don't know, you say,
Mavis Bramston has."
pose we've developed a certain
policy, too, as far as the show's
concerned.’ You can sum it up
in four words—to shock, not
embarrass.
far, our sketches don't

themselves as the object of the
Joke. it as be-
ing aimed at their nelghbors,
but never themselves.

of .course, we keep
2 file ot sketches strictly for

MICHAEL PLANT

one trying to carve a living out
of showbusiness in Australia,
Plant is one expatriate who
elected to come home to make
his lnrmne
went to England in 1950,
dld “some  acling I West End
plays, quit when, in his own
e he got too old to play
cabin-boys and _switched to
writing for the BBC. He re-
wrned to Australia briefly in
1954, then went to the United
States on a student’s visa and
enrolled at UCLA, California.
There, he studied TV produc-
tion, enjoying lectures by such
e art as Cecil B.
de_Mille and William Wilder.
But'with the termination of the
course came lem
how to get a U.S. work permit,
which wuuld enable MT to find

pro-
test to the president didn’ ( helw.
but finally legal aid accom-
plished what anger couldn’t —

and he stayed.

rked first for MGM,
writing scripts for,the sclence
fiction serles, One Step Beyond,
Then” ‘switthed . to.” Waener
Brothers to do. Bewbon Street

Bit work at the new studio
was not as satisfylng as at
MGM—he did not have the op-
portunlty to fllow the script
ough to_production, so Plant
buun wrll]n( a play, Misg
Isabell
“ne. pl.y ran for two months

with Shirley Booth in the main
role, but she was miscast. She
playing a  95.year-old
grand dame, which was a
challenge hat she didr't quite
meet, although she's a fine
actreas,” he vaid

‘came Whiplash, the Aus.
rallan-style TV Westérn, whieh
l; ias filmed at Artransa Studios
n

'y asked me, as an Aus-
tralian, to take on the job of
story editor and I flew out here
for two months, but it was too
late lo do anything much about
the show.

with an historical hnck(,raund
came back to work on it
because Hollywood had lost it

to feel
working in Australia was going
to present a bigger challenge."

business career as a schoolboy
writing  scripts  for  long-run
serials,
d brought with him
some definite opinions about the
amount of writing talent mem
is in Australia and about
ways in which it can be u; ed
ery week, bales of scripts

are submitted 'to us for 1he
qus Bramston  Show. Of
course,  some of them are

dreadful, but it's worth plough-
ing through the whole lot to
find the good - ones—because
lhe Te ther

“We received one beautifully-
written script, which we'll prob-

use, from a 15yearold
boy in the country. It was lﬂ
credible.

“If only something like the
American TV production course
could be done here, perhaps as
a sort of combined effort be-

&
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the Institute of Dra-
matic Art at the University of
NSW. This would be an in-
valuable training ground for
seriptwriters.

“It's so vital to actually o
and study & play in product
0 see just what sort of effeci
you can get from a look or in-
Aection,

is now, everybody's

wasunz ume in difteent places,
instead of working together.”

s is the problem as Plant
sees it and he's also predicting
the reforms won't be too fap
away.

the housing industry is the last
monument e old, isolated,
anti-expert, back-yard phase of
Australian industry,

A rule of thumb may be ap-
plied to the development of
the shape and style of the Aus-
trallan_house during the first
half of it
changed every 10 years,
it was always 10 years behind
the model it was copying.

(This model was at first Eng-
lish, in the so-called “Queen
Anne" period, .then American,
hen in the ‘thirties vaguely
continental).

g

But all the changes were de-
wrative and superficial, and at
eart it remained the same little
knot of rooms made in the same
way with the same materials.

The last attempt to change it
was just 10 years ago: In 1955
lhc conlcmpuran style was

launched by a few bullders

course, was recognised
by "Wide windows, a longer plan
and -alow, low’ roof. It ‘Was
a mortal enemy of the heavy
roof tile which Australia had
adopted from Marseilles 70
years earlier and now used
more than any other place in
the world including Marseilles.

Accompanying  this  style-
change 10 years ago was a much
more significant _attempt to

modernise the anclent habits
of _building,  Several  bullders
cmbarked partial prefabrica.
cation. They standardised o
one or two designs, pre-cut the
timber in the factory, and gave
the results brand names

But that attempt to clmng(‘

e—Australian-home-eomed Lo
be a little too sudden and too
drastic. It was only a qualified
success. Certainly some con-
temporary brand-n. ses
are still semi-prefabricated and
are doing well. But all that hap-
pened to the great mass of
housing was the acquisition of
a new set of marketing gim-

as meaningless o5 grand-

pa's fretwork. The brick and
lllc»co\cn-d knot or rooms re-
ined virtually unaltered,

cxl‘cpl that it opened its eyes
wider lnd balhed itself in new

Hrmever the spec builder V\hu
mudc it now gau- it some r.

San Fernado.
ling himself a Developer. In the
course of this shuffle some of
the smaller spec builders went
under, and those that remained

ound it necessary to be more
c:pHJUSed than ~ before. But
Australian
plodded
ion more in
the old style have been built
since that last unvucccs#ul
attempt  to modernise it
years ago.

Now, in accordance with the
almost infallible rule of the
century, another attempt to re-
vise its shape and style is due

But will this come?
There is little or no sign of it
Just yet.

To be fair to the Australian
house it must be said that most
new single houses the world
r are obsolete.

e equivalent
sparked by the T-model Ford.
(Remember  the
House? It was tooled up ready
mass-production but was
kllled for political reasons).

All over the world prefabrica-
tion failed its. promise, Partly
because the pl’nlat)’pe houses
were not good enough, ch!ﬂp
cnoush soon enough, and p:

ly bec nlne of buyer re!lslante
n mass production. Most people
still want w house their Holdnm

in personalised carpor'

But still the Allllnllan house

and began cnl»

Robin Boyd

has nothing to be proud of in
comparison with the american
house — and what else would
it want to be compared with?
he American house, though
Pimost as stodgy as the Amlm
lian in style is far more gen:
rous in planning and Infinitely
more adventurous in equipment.
may cost a twice as
much, but this only means that
it takes an equivalent propor-
tion of the average salary. In
any case, one inspection of the
Kitehen or the second bathroom
of an American house indicates
where  the extra money goes.
Again, although it can be as
fussy and gaudy as the Austra.
lian, the American house is not
offered for sale until the lawn
and a couple of trees are in
I Is Just that much more civis

The Australian house resists
change in the of over-
whelming reasons to change.
The average house offered to
those 100,000 hopeful couples or
young families each year falls
tragically short of what it should
could be in this age of ad-
vanced . technology and mass
education. It 1s the barest,
meanest shelter, while there are
so many known additional
amenities and delights it could
be nm-rmg

°
8

inute proportion of
houses being specially designed
for richer or less-conformist

the old
ome due this year

eople demonstrate some of the
things that all houses could have
when the Henry Ford of Aus-
tralian housing eventually comes
to light: carefully planned in-
teriors making the most of
every inch of space, kitchens
which are efficient little fac-
tories, adequate shade, real
temperature control, a-private
bathroom for each’ section of
the family, and so on and so on.

The Australian House is
rehensible for its lack of such
amenities: its plain lack of con-
sideration for the people trying
to make a happy home. inside.
What is wrong with the Austra-
lian house is mot just that it
offends. some artistic sensibili-
ties. Typically, the Australian
house is not at all ugly. With
good- color and a garden it can
be one of the best look verna-
cular houses in the world. Its
trouble is that behind the plas-
tic lightshades and the vivid
paint on the eaves it has failed
utterly to keep up with techno-
logy and to adjust to our less
formal ways of living in this
half of the 20th century.

It is still a 19th- century con-
cept, a shoddy substitute for a
modern house, and a.mean deal
for Australia’s_ trusting young
marrie

MONDAY:
What every
home
should have

Piping the

THE ROYAL AIR FORCE

flight_lieutenant was sing-_

ing “The rain in Spain stays
mainly in the plain” as our
four-engined Hastings
transport dodged among
peaks shrouded in clouds
near the mountain border
separating Indonesia’s Bor-
neo from Eastern Malaysia.

Somewhere below was a com-
British infantry less

a jungle ridge, waiting for an

airdrop edium artillery
shells for its supporting guns.
For nearly two hours our

Hastings had droned over tree-
tops ‘in that jungle which is
almost luminously green, e\cn
under leaden skies. It poked
and out of gaps in the clouds
to find a drop zone al
vards square over which a
single hngmly colored balloon
\\ould be

nally a hr(‘nk was found
lcadmg to the drop zone. Eight
crewmen in black dungarees,

wearing ‘safety belts attached
to static lines overhead, man-
shells

handled  crates of

e A

5

From JOHN

attached to parachutes. As side
doors were opened a hurricane
of slipstream tore at their
clothes
The
a_few

Hastings dropped down
hundred feet at re-
duced speed, out went
crates with a mighty heave
from the airmen, and the air-
craft shuddered 'as the flight
engineer banged open throtties
to climb up and make another
circuit.

The airdrop completed
in 11 runs an ghtened
Hastings-hoadod-{os—home.

Unlike the more violent war
in Vietnam, where one week's
casualties often exceed the total

was
he

here since “confrontation’ be-
gan in April, 1963, this is a war
wit a front of nearly
900 of mountains. For
cen(urlu they formed a sl
and psychological hul’ner
Between ” Indonesia‘s
Borncorwhich  they. eall Kall.
mantan — and North Borneo
populated by Malays - and
Chinese and Iban and

tribesmen in wild profusion.
And it Is along the eastern

RAF supply drop in Borneo

in Kuching,

w
w
.
B
|

e

a
fr
ol

=»

zoe €

It

s
re

az

me 2 0mE

EELEE Y



