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COHTSMfORARY AOSIRALIAS dlUHOHES

Strlkix2g» eharming, dnunatle • suoli words spill easily over

tMa folio of photographs of oonteaporazy Australian churches.

Are suoh words enou^?

Medtm srehiteoture in its early days in Burops was fairly

eirouaspeot when it turned to ohurohes. On all other

oeoasions it was ioonoolastio in its attitude to oonventions

of proportion and taste, and to the rules of design} and it

was rervolutionary in praotioe. Bouseo« universities, secular

httildings of all kinds, kicked over as aany traoes of tradition

as possible* And yet no^ono proposed a Maohine for Worshipping

Xn.

During the first quarter of the twentieth century the aest

advanced ohurohes, like Auguste Perret*s Kotre Dane Du Rainoy

of 1923, retained nave, apse, transept, olerestory, stained

glass, senetiaes even the lancet aroh and the huttresst and

were content aerely to osdt the Bediaeval details from ferro-

concrete walls* Xn the 'thirtlea, when Sweden made her great

eoatrihutien to stodem architeetmtit the Qothie forms were

dropped in favour of a mere folksy tradition* Several oharming

small churches in the eonverted-oountryham style were huilt

in Seandinavia and Switscrland of natural wood, orange hriek,
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white paint and sunshine* In the late * forties and earljr

'fifties a more sophistioated style* which was in soae regards

a combination of those earlier two* was developed in the ir«3*A*«

It was in modem laminated wood* bat the forms evoked the past*

Huge timber supports were inelined to areh graoefollj as they

soared upwards to meet tmder s Xof^ pointed roof* She effeets

were reminiseent of Qothie vaulting but at the seme time wamer*

more intimate* up to date and human* After the middle of the

century the ecoleslaatioal arohiteetural scene in America and

Europe beoame considerably oonfused* Conorete shells took

unexpeeted curves and some queer fieh ahapee appeared*

Auetralia was not notieeably impresssd by any of the earlier

moves* One or twe unorthodox arohiteote like Payne in Brisbane

and Baddon in Itelboume prodooed twe or three nonoenformiet

ohurohes before 1920* Shese were oomparatively free of

ornament and were done in a simplified gabled fom* Perhaps

by oolnoidsnos thsy wars all Presbyterian* Architscturally*

howsvsr* they wars far apart, from the main strsam* Even when

the modsm movement begMi to be known sad tolsratsd in 'tt&is

oountrr in the lets 'thirtlsSf a sort of geatleama's sgroemsat

romalnsdt hsaads off religion* She elnttuhes stsgrod stam^dy

Oothie or etolidly brlekiih until tho boglnning of the building

boon ef the middle nineteen-flftiea* Shen* all of a suddeni

the Intematioiial ohsngo ef attitude burst nvm us*
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At tills tiffit s aifw gsfiyizmtioxi sf ohurolaMn bsi^ to taks oontrol

of maar ohoyOh kiiildiag progrsa«s»» Most of idioso liad lisd tho

osootM odgos of tfaolif ealllng touslod a Uttlo bj Xifo in tho

Morvleos* All of tlioB lisd gfosn up Ia a gonoiratiOA tliat oaas to

•oasido^ BOdofA aireliltteturo fairly Aorsali raoy liut rot roallj

wlekod* Most of thsB wore faood with doollnlAg ooagrogatloAS

aad tho Aood to flad a TltaX laago (If ooo nay use a torn aow

praetieally appropriatod hy tho Pablio RolatloAS profoosloa) to

appoal to yoiaag poopXo. SuddoaXy thoro oould bo ao delay or

dohbtt dothie nurl go«

Xa AO tlBo tbo AOW ehorohoo idiloh spraag up aaoog tho now wiXlas

of tho BiddXo suborbs adopted tho Contoraporary approaOh* Walla

broke free fro* «molfeni and rootaagiiXar plans and wore alg*

aaggodf oarwodt or tilted off Tortloal* fradltlonal om«io»t

was ropXaood by pattorss of projooting brisks or aotal grlHoSf

stalasd glass boosao abstraot* Spires wore dotaehod from ̂

body of tho ohur^ and rose as spidery aotaX noodXos*

fhls was a popalar arohitoetural langaago* It was ttsuaXly

handled with aora taste and dlsi^tlOA thim when assd la

•oamroial baiXdiai* bat tho rosalt was often dangsroniXy oXoss

to "^0 saao thlag« nm whole Tostnro was frandht with dangor

booauso tho aotiiratioa was more froquontXy frankly outor-dlrootodt

tho argo to attraot nowoeaors* Shore wao little Indloation of

aiyr inaosMlirootod doolro to prodaoo the aost Aoblo poosiblo

fXaso of worship*
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l^eauty simplioity is still a possibility* 1 think it

^ ̂ oaa he detected in one of the ohnrches illustrated here* hut it

is hard to find anywhere*

Of ootirss it aay he that several or all of ̂ eee oharming

photographs hy Hark Strisio will evoke in the reader soaething

deeper than a visual response to pictorial heautyi if that

oould be poseihle^ siy apologies) 1 imst he quite wrong*
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