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1959 STUDENTS’
GIFT

Monday, 2nd May, provided another historic occasion to be noted in the pages of the history of
this College, for it was on this day that a noted modern contemporary artist — Mr. Charles Busch —
performed the act of unveilinig the mural by another contemporary, Mr. Leonard French. The mural,
situated in the foyer of our College, is entitled ** The Tapestry.”

Early in 1959, Mr. French was
commissioned to paint a mural
by the students of the Coilege
who were responsibie for the pay-
ment of it.

When Mr. Busch unveiled this
piece of art he remarked: “The
1959 students have left some-
thing not just to ‘oooh’ and ‘ah’
at, but something that is thought
provoking, arresting and inferest-
ing. This work of art keeps
something in reserve and draws
you to search for deeper mean-
ing behind the splendour of col-
our. This mural is not one from
which will fade the interest of its

beholders, but one which will
provide intrigue for generations
to come.”

Mr. Busch concluded by saying
that the students of this College
have set the opening for a great-
er and wider appreciation of con-
temporary art within this ‘‘City of
Art.”

Mr. Cuthbertson has been «
driving force behind the scenes
and he has written the article ap-
pearing on this page entitled
“The Tapestry.”

The President (Bruce Vandenburg) looks on as Mr. Busch congratulates Mr. Turner on the acquisition of the mural
for the Ballarat Teachers’ College.

Leonard French describes his

mural in these words:

"The centre panel suggests a tree
of knowledge growing out of o
jewelled fish (a spiritual accompan-
iment is intended), and from the
tree birds rise, spreading out
through the cloud shapes of the
other panels. Hands and figures
rise from the earth, reaching for
the birds.

“The left hand panel depicts the
journey of figures in o boat, the
seeking after or journeying to the
source of knowledge. The far
right hand panel is the garden,
figures in a primitive state, a sort
of evclution of figures from a prim-
itive garden (the first garden.)”

Originally the mural was plann-
ed as five panels and French en-
titled them, reading from left to
right, “The Journey,” "Man,"” "The
Tree,” "The Earth,” "'The Garden."
The finished mural is now reduced
to four panels, the central tree be-
ing incorporated into the panels,
“Earth” and “"Man."”

Visvalization, verbalization, mus-
ic and dance are tools we have to
express a concept.  The analysis
of an art work is a delicate and
sensitive task and great harm can
be done in an attempt to become

THE TAPESTRY

verbal about o form which relies
upon elements peculiar to itself for
intrinsic meaning.

Fortunately, French provides us
with a theme for his mural. He
refers to the warp and weft of
man’s  many-sided development,
with particular reference to intellec-
tual and spiritual achievements. A
literal approach to such a theme

could only present an objective
fragment or two, whereas one
should offer all the aspects of

growth from the first fertilized cell
to our present status.  The solution
of such a problem demands a syn-
thesis and French attempts this
with a symbolic rendering. Al
though seemingly destructive to the
three dimensional image of reality,
this symbolism is necessary for the
expression of sensory and emot-
ional experiences which defy inter-
pretation in the conventional story-
telling devices.

To unravel the sign language,
the spectator must bring to bear all
the associations which the symbol
may evoke, be they emotional or
intellectual, arising from the visual
elements (line, colour, shape, etc.),
or from the semi-literal symbols.
He must see and feel them. Once
this is achieved he is liberated from
reading the mural in a traditional

way as the symbols become many-
sided in meaning.

Arranging this multitude of im-
pressions into o structure becomes
a vital experience: Sensations arise
from many sources and a large
majority are not capable of verbal-
ization, whereas others may be
biological and independent of con-
ventional reference. These pat-
ters expand into a multi-dimens-
ional  fold involving time and
space, thus profoundly affecting
any attempt to communicate in a
conventional “logical” sense. This
is the process of re-creation that
French intends.

He aims at evoking emotional
flashes, opening doors of simultan-
eous thinking and feeling. To ac-
complish this he juxtaposes the
threads of conscious and uncon-
scious images, thus effecting o tap-
estry that allows many points of
reference to converge upon his sin-
gular images.

Whether the colours offer meta-
physical sensations or convey a
literal meaning will depend upon
the breadth and depth of the view-
er's experience.  Similarly with
the bird—we might well ask is it a
defiance of gravity, a metaphysical
ascension or the elusive winged

knowledge? Again the answer
could well be that these three asso-
ciations have o single purpose.

Apart from the subtle union of
physcho - physical aspects, French
has preserved aesthetic meaning.
It is held by many that the relat-
ionship between visual elements
transcends subject matter in paint-
ing. | agree wholeheartedly with
this as any topic that contradlicts
the direct visual process is damag-
ing.

Intrinsically, painting communi-
cates with visual eiements regard-
less of how much or how littls is
said; but as the modern writer
finds the conventional language
limiting to this complexity of asso-
ciations, so does the painter with-
draw from the conventional three-
dimensional illusion. Both search
for o new image, but between
them they have permanent tools
for their constructions — verbaliza-
tion and visualization.

"For last year's words belong to
last year's language

And next year's words await
another voice."—T. S. Eliot.

—A. CUTHBERTSON.



